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INTRODUCTION

The main aim of this paper is to explore the various manifestations of literature. Though employing the dialogic form of sharing, this presentation will define literature, identify its functions and point out its two major forms. Later, the presentation will examine the various manifestations of literature in each form and how they are related. In most cases, concrete examples will be given.
DEFINITION OF LITERATURE

Before delving into the definition of literature, it is important to note a very special stance taken by Wellek and Warren (1956) who insist that that literature should be separated from literary study because while one is an art, a creative activity, the other is a science, an academic activity. Therefore, literature should refer to the compositions being read by literary scholars. The implication in this case is that the definitions that follow should have been meant for literature as opposed to literary. However, as it will be noticed by the end of this paper, it seems this distinction has been obliterated.
While attempting to define it and stating that literature is difficult to define, Dubreuil (2007) views literature as a kind of construction that gives hierarchy to who might be termed as chief to not only its creation but also consumption. He considers these to be the artist and reader. The reader is here seen as being different from passive reader in that reader is regarded as a professional, such as professor or student.
While literature, above, has been discussed from the angle of the relationship between the work on one hand and the reader and author on the other, Kent (1985; 308) has accepted it as “the best utterances of the mind of a people, which has for its embodiment deeds set forth by the historian.” This definition shows the relationship between literature and history implying that literature is shaped by historical events. Kent further argues that any definition of literature must take into account both spoken and written nature of literature. The definition by Roberts and Jacobs (2007; 2) could be taken to be quite simplistic and sufficiently responding to the above view as they say literature comprises compositions ‘that tell stories, dramatise situations, express emotions, and analyse and advocate ideas.’
FUNCTIONS OF LITERATURE

If the definition of literature, as shown above, seems so broad in relation to society, one would wonder what the function of such a phenomenon is this section of the paper considers functions of literature not only in relation to the reader and society in general, but also in tandem with the author. The function of literature to children as well is taken into account.

Ezell’s (1998) view brings literature into the life of the author on identifying fame and financial gain as being functions of literature. Another area brought out that is well developed by other critics is social cohesion.

In relation to this, Hall (1941) does not seem to entirely agree that literature should be looked at as a tool for solving social problems even though she acknowledges that it has been being looked at in these lines. Hall categorises literature which she says is imaginative, into two: the nine-tenths meant primarily for entertainment and the one-tenth regarded as serious literature. Her argument is that it is this serious literature that is worth considering in this case. Her work suggests three facets from which literature should be viewed. It is these three that appear later as functions of literature. She says literature should firstly have aesthetic value, then it should play the role of social reduplication in which the society is reflected. Finally, literature should champion both social and individual values. This approach seems to be all encompassing. It is for this reason that other critiques equally seem to be merely restating the same ideas except that it is in different words in their case.
For example Boccaccio (1989) believes in the ability for literature to change attitudes in its audience by arguing that literature should stimulate people into responding to it in many ways. This is similar to Tratner’s (1996) view that literature should carry the political language of the day. Literature is here placed at the centre of the everyday lives of the people. And finally, Trezevant (1945; 100) is most interested in the function of literature in children in elementary school where it should ‘develop the self-confidence, initiative, and resourcefulness of each child, to arouse his interest and enthusiasm in all things that are worthy and that endure, to aid him in developing the divine gifts of imagination and creative power and in acquiring attitudes and ideals of fair play, mutual consideration, mental and moral integrity.’
FORMS OF LITERATURE

In identifying the forms of literature, it is important to return to the insistence by Kent (1985) that whenever one is discussing literature, especially when trying to define it, they should take into account the written and the spoken. This implies that literature can be either written or oral. This is also qualified by Leon (1921) who says that literature should fall into both the written and oral categories.

ORAL LITERATURE

In defining literature, Wellek and Warren (1956) imply that it should be a written construct. This leads to oral literature which has been insisted upon by other as earlier exhibited in this paper to be incorrect. Wellek and Warren insist that the written form is central to the understanding or interpretation of the literary work while the other critics, above, think otherwise. Murphy (1978) oral literature is distinguished from written literature in that its use of words in speech is highly stylised. Murphy identifies the artistic nature of the language in oral literature as being paramount to the separation between oral literature and ordinary speech or the language of science. When we discussed the functions of literature, one of the three among the main ones was aesthetics. It was stated that literature intends to be artistic. Literature is therefore expected to express artistic beauty. It is this artistic beauty of literature that is key in separating literature, oral in this case, from the language of science or ordinary speech.
Finnegan (1974) says that the use of the adjective oral is not meant to differentiate oral literature from written literature in a negative way. She argues that this distinction is meant to show that in oral literature is not only different through the absence of writing, but it also accentuates the prevalence of the ‘unwritten’ in the literature.

She further states that oral literature in existence is defined in relation to the cultural context in which it occurs. It shows the major producers of the literature as having been, or being in cases where they are still producing it, ‘non-literate societies as small-scale and homogeneous, 'oral', dominated by tradition at least and probably also by religion and ascribed kinship, unself-conscious, perhaps more organic and close to nature than ourselves, and certainly untouched by mechanization, advanced technology, and mass culture’ (pg. 52). The detachment from the modern day literary understanding should be key in seeing the traditional in the literature under discussion.
Murphy (1978) has identified 'myth,' 'folktale,' 'legend,' 'song,' 'proverb,' and others among the forms in which oral literature manifests. A myth is a story that explains natural phenomena and usually believed to be true by the social group that has created it. Such a story could be of the chameleon and lizard in relation to the beginning of death. A legend, on the other hand, has human beings as characters and is usually has some elements of ‘untruth’ in it but is an important resource of the cultural history of a people. A good example would be the story of Shaka Zulu. Stories that are not part of the mythology of the people are known as folktales, (Abrams and Harpham, 2009).
A proverb is a short sharp saying that personifies a general truth. It is similar to the maxim and the aphorism, and it is a form of expression of great ancient times, (Cuddon, 1998).

Poetry, according to Anderson and Brinnin (1989, p. 874) is “a kind of rhythmic, compressed language that uses figures of speech and imagery designed to appeal to our emotions and imaginations”. Whether traditional or not, it should be seen that, in spite of being in verse as has been defined already, for it to be considered to be successful, a poem has to conform to certain requirements which are compression, economy, force, rhythm, and the use of figurative language and imagery to appeal to the audience’s imagination and emotions. Poetry is based on language and, though an artefact, is also a product of language, (Moyo, 2014).

WRITTEN LITERATURE
Having discussed oral literature, it definitely follows that written literature follows. Our beginning with oral literature is influenced by the fact that the oral precedes the written. In beginning their discussion on the concept of the author, Abrams and Harpham (2009) portray the author merely as a creator of the works defined as literature. Later, they see the author as a creator of written works. This leads to the question of whether the creator of oral works cannot be regarded as an author. This suggests the already alluded to misconception of literature as being written as opposed to oral which is a totally different discussion right now.

They have suggested that written literature should be seen as comprising prose fiction, poetry and drama while Roberts and Jacobs see it as comprising prose fiction, prose non-fiction, poetry and drama. For purposes of this discussion, the identification of the four by Roberts and Jacobs will be used.
Even though poetry originally meant imaginative literature in general, it generally refers to compositions in verse (Mikics, 2007) and it has already defined above, while drama is usually expected to represent stories showing situations of conflict between characters (Baldick, 2001). Prose, on the other hand, that derives from the Latin word ‘prosa’ refers to 'straightforward discourse' which is different from poetry or verse (Cuddon, 1998).

CONCLUSION

This paper explored the various definitions of literature settling for the understanding that literature should be seen in both oral and written terms. The functions of literature have been identified after which three major areas have appeared to be more encompassing. Finally, the forms of literature and the genres, here referred to as types, have been identified with each one being separated from the other.
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